Song Analysis

Kraicio drobelés
Linens for My Dowry

Lithuanian folk song
Variations by Eugenijus Ciplys

In Lithuanian village life, weaving was a skill necessary to provide for a family’s house-
hold needs. As a result every young girl was taught how to weave. The skill was learned
at home in the family environment. Sometimes men would weave as well. Clothes,
bedcovers, rugs, and tablecloths were woven for family use, because they were expen-
sive to purchase. Village women would work at their loom most frequently during the
Lenten season and in springtime, as this was the time of year requiring less attention
to farmwork. An additional reason for weaving in spring was that the threads spun in
winter needed to be used without delay, before they became brittle or rough. The loom
would always be stationed in the best lit corner of the house.

Most village women knew how to weave “ordinary” linens: bedcovers, towels, and
tablecloths made with simple patterns. Woven products were an excellent means to
clothe one’s family or fill up a dowry chest. Few could make a living solely from weav-
ing. As time went on and factories began to mass produce woven goods, the tradition
of weaving faded from village life.

This brief song (or dance) describes a young girl who reminds everyone that her skill-
ful weaving should be attributed to her masterful teachers. The shuttle flies smoothly
through the loom not catching on the threads. “PykSt pokst tapu pupu klepu klepu” are
noisemaking syllables, imitating the sound of a working loom.
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